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./012 (modernity) 34567"#$ “Many di#erent tech-
niques contribute to the overall e#ect of this novel’s modernity: the
ambiguous layering of painterly images, the destabilizing of tragic
structure, and the decentring of narrative authority” (xxvii) 89:;#
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 !"#$%&' (Nead 169170) G. F. ( (G. F.
Watt)  Found Drowned (184850) )* 1+ , -./012
34561
 7 89 :;< = > ?@ 
A"&BC7DB	EFGH,IJKLMN"O/DB	P
5,J QRST"U%, GH	EF,VW4"XY56%	
Z[\ST"U%,]^\56%	561 (Anderson 199)

_` (UK9a" bcdef=gehgi (Sir John Everett
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* 1 G. F. Watt Found Drowned (184850).
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For many a Victorian husband his wife’s physical weakness came to
be evidence to the world and to God of her physical and mental
puritythat precious commodity which would ultimately secure
for him spiritual succor from the world of sordid business a#airs
and rescue his soul from perdition. (Dijkstra 25)
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 3 Arthur Hopkins “All that remained of the desperate and unfortunate
Eustacia.” Belgravia, December 1878.
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femme fatale” (Ingham 137)T µ!l/-¶`·k¸l#| (Grand-
fer Cantle) <%z¹º`·»l¼.½ (Johnny Nunsuch)5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@­®E
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“the seductress and the fallen woman” (Thomas 24)	
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*+,- “an adulterous relationship” (Boumelaha 60)#./01
 !"23,45167869:;<- “She is not the
innocent, pre-sexual maiden, nor is she bound by legal, or even emotion-
al, ties to an one sexual partner” (Boumelha 53)=	> “Her fundamen-
tal acceptance of non-exclusive love, of serial monogamy scarcely
equips her for the conventional world to which Clym subscribes, and to
which he would have her conform” (Morgan 61)?1
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‘Can I go, can I go?’ She moaned. ‘He’s not great enough for me to
give myself tohe does not su$ce for my desire! . . . If he had been
a Saul or a Bonaparteah! But to break my marriage vow for him
it is too poor a luxury! . . . And I have no money to go alone! And
if I could, what comfort to me?1 (275)
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 !"{|,}~n!"  (Patricia Ingham)
- “Though she meets the usual fate of a fallen woman, death by
drowning, she chooses it out of rage, not shame” (Ingham 137)_
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healthy woman, it was often thought, was likely to be an “unnatural”
woman” (Dijikstra 26) <:{,+9l 
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9
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Cc	 “Indeed, one could provide a manual of images of the
insane by simply chronicling illustrations of Ophelia and Hamlet”
(Gilman 126) Gilman,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T25
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Delacroix)
 hg=Jei7 (Victor Hugo)
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(Hector Berlioz)
 57klJm57 (Auguste Pre◊ault)
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 “Eustacia [. . .] is not a type
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of Promethean rebelliousness but a frightened, frustrated, and deeply
disappointed woman” (Millgate 134)  	
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 “dark, passionate, frustrated energies” (Lucas 148)
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	  “She is presented as a narcissistic, melan-
cholic ‘Queen of Night’” (Miller 166) !"#$%&
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X 4 A de Valmont Harriet Smithson as Ophelia (1827).
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They stood silently looking upon Eustacia, who, as she lay there
still in death, eclipsed all her living phases. Pallor did not include all
the quality of her complexion, which seemed more than whiteness;
it was almost light. The expression of her ﬁnely carved mouth was
pleasant, as if a sense of dignity had just compelled her to leave o#
speaking. Eternal rigidity had seized upon it in a momentary
transition between fervour and resignation. Her black hair was
looser now than either of them had ever seen it before, and sur-
rounded her brow like a forest. The stateliness of look which had
been almost too marked for a dweller in a country domicile had at
last found an artistically happy background. (293)
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‘I can’t go, I can’t go,’ she moaned. ‘No money; I can’t go! And if I could,
what comfort to me? I must drag on next year as I have dragged on this
year, and the year after that as before. How I have tried and tried to be a
splendid woman, and how destiny has been against me! . . . I do not deserve
my lot!’ (341)
   
Anderson, Olive. Suicide in Victorian and Edwardian England. Oxford: OUP, 1987.
Boumelha, Penny. Thomas Hardy and Women: Sexual Ideology and Narrative Form.
Sussex: Harvester Press, 1982.
101
Dalziel, Pamela. “Anxieties of Representation: The Serial Illustrations to Hardy’s
The Return of the Native.” Nineteenth-Century Literature 51.1 (1996): 84110.
Dijkstra, Bram. Idols of Perversity: Fantasies of Feminine Evil in Fin-de-Sie◊cle
Culture. Oxford : OUP, 1986.
Engels, Friedrich. The Condition of the Working Class in England. Ed. Victor
Kiernan. London: Penguin, 1987.
Gilman, Sander L. Seeing the Insane. Lincoln: University of Nebraska Press, 1996.
Hardy, Thomas. Jude the Obscure. Ed. Dennis Taylor. London: Penguin, 1998.
. The Return of the Native. Ed. James Gindin. London: Norton, 2005.
. The Return of the Native. Ed. Simon Gatrell. Oxford: OUP, 2005.
Higonnet, Margaret R. Introduction. The Return of the Native. Ed. Simon Gatrell.
Oxford: OUP, 2005. ixxxvii.
Hood, Thomas. ‘The Bridge of Sighs.’ The Works of Thomas Hood: Comic and
Serious, in Prose and Verse. New York: AMS Press, 1972.
Ingham, Patricia. Authors in Context Thomas Hardy. Oxford: OUP, 2003.
. Thomas Hardy. Hertfordshire: Harvester Wheatsheaf, 1989.
Lucas, John. The Literature of Change: Studies in the Nineteenth-Century Provincial
Novel. Sussex: Harvester Press, 1977.
Miller, J. Hillis. “Individual and Community in The Return of the Native: A
Reappraisal.” Thomas Hardy Reappraised: Essays in Honour of Michael Mil-
lgate. Ed. Keith Wilson. Toronto: University of Toronto Press, 2006. 154173.
Millgate, Michael. Thomas Hardy: His Career as a Novelist. London: Bodley Head,
1971.
Morgan, Rosemarie. Women and Sexuality in the Novels of Thomas Hardy.
London: Routledge, 1988.
Nead, Lynda. Myths of Sexuality: Representations of Women in Victorian Britain.
Oxford: Basil Blackwell, 1988.
Rhodes, Kimberly. Ophelia and Victorian Visual Culture: Representing Body Poli-
tics in the Nineteenth Century. Hampshire: Ashgate, 2008.
Showalter, Elaine. The Female Malady: Women, Madness, and English Culture,
18301980. London: Penguin, 1987.
. “Representing Ophelia: Women, Madness, and the Responsibilities of
Feminist Criticism.” Eds. Patricia Parker and Geo#rey Hartman. Shake-
speare and the Question of Theory. New York: Methuen, 1985. 7794.
Wotton, George. Thomas Hardy: Towards a Materialist Criticism. Goldenbridge,
Dublin: Gill & Macmillan, 1985.
 	T 
   !" #
$% 1999.
http://hector.ucdavis.edu/Berlioz2003/Iconography/BerliozOther/090hsb2.jpg
http://www.victorianweb.org/art/illustration/hopkins/12.html
http://www.victorianweb.org/painting/millais/paintings/4.html
http://www.victorianweb.org/painting/watts/paintings/2.html
& !'()()*+,-./0123)453678
102

	
     19		 
  !"# $! 
103
